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PRESS HARDER ON BAG FOR THESE NOTES

DIFFERENT LENGTHS AND _PITCHES OF PIPES.
Pipes will be met with in various sizes, and Pitch varies according to the
length of the Instrument. The various sizes of Chanters are:- 17{-in., 17in.
163 in., 48 in,, 46%in., 15 in, 14+ in., 14in., 433in. The shorter Pipes are

more in favour as they have greater carrying power, and their musid is

considered more spirited.
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THE KEYS.

BLOW EASY HERE

HOW TO GET 2nd OCTAVE NOTES.

This is accomplished by momentarily stopping Chanter and opet

the note required at the same time pressing a little harder on Bag
keeping up the pressure with Bellows if note is to be sustained.

high A or B is required it may be necessary to sound a highGg

note to get up to these notes
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PRESS HARDER ON BAG FOR THESE NOTES
DIFFERENT LENGTHS AND PITCHES OF PIPES.
g Pipes will be met with in various sizes, and Pitch varies according to the
nd length of the Instrument. The various sizes of Chanters are:- n%in., 17in.
If | 463in, 46 in, 45%in, 15 in,, 43in., 14in., 135in. The shorter Pipes are
ce more in favour as they have greater carrying power, and their music s
considered more spirited.
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FOREWORD.

IN thanking our subscribers on behalf of Father Conafrey and myself, I must

apologise for not being able to publish the work ourselves as, owing to the stun-

ted suppbrt given by the general public (after several appeals) and the attitude

of some of our leading Pipers, we had to forego our 0r1g1nal intention.

We are gldd Mr. Crowley has undertaken publication of the book and feel

there is no more competent person for such an undertaking.

Hoping our efforts have been of some assistance in the preservation of this

peautiful old instrument and again thanking our kind subscribers,

Is mise,

T. PLUNKETT, M.B.
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THE IRISH UILLEAN (OR UNION) BAGPIPES.

I'I‘ is generally conceded that this instrument is a development of the older Piob
Mor, or Warpipes, which were in use in Ireland in one form or other, as early
as the fifth century.

The late Dr. Gratton Flood in his work “The Bagpipe” gives the first mention
of Uillean Pipes as about the year 4584. But these Uillean Pipes were stilla form
of the Piob Mor, or Warpipes, blown with a bellows, instead of from the mouth.

They should not be confused with the new instrument developed early in the 16
century. The first performer of whom we have any record was Lawrence Grogan
of Johnstown Castle, Wexford, who became famous as a composer of pipe music in
1726. The origin of these pipes must be placed at least a few years previous.

The new pipe appears to have become immensely popular as we have a plentiful
record of notable performers and composers from the latter date onwards. They
are said to have been in high favour up to 1860 and the fact that there were twelve
bagpipe makers doing business at that time is proof that the instrument was in good
demand. Three tutors were published between the years 4800 and 4807 viz:- O'Far-
rell’s, Fitzmaurice’s, and Geogehan’s. At christenings, weddings, dancing, and in
fact all social functions these pipes were indispensable.

They were not considered beneath the dignity of such peers as Lord Rossmore
and Lord Edward Fitzgerald and a host of wealthy gentlemen; bishops, priests and

parseans, all of whom were devoted to the instrument. The decay of this instrument

is inexplicable as il is in no way inferior to other reed instruments in proper hands
and nowadays (1986) with the return to general favour of the national dances and

the advent of Ceilidhe Bands to all the towns throughout the country, is it too much '

to expect that it would again return to its old status in the life of the Nation?

IRISH UILLEAN PIPES.

REGULATORS . _f)-o¢ = Y9« BASS DRONE
BASS ! . e 22— panitone poonE
BARITONE ! T e
TENOR RS~ Ry TENOR. DRONE

BASS REED COVER.
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RUDIMENTS OF MUSIC.

THE NOTES in music are named after the first seven letters of the Alphabet,

viz.— A. B. C. D. E. F. G.
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The five lines on which the notes are written are called the Stave.

LEDGER LINES are used when the notes of a melody go below the compass
of the Stave, as will be noticed in the first A. B. C. notes above. The same
applies when the notes go above Compass of Stave.

SCALES can be formed from any of the seven notes mentioned with the aid
of suitable sharps or flats.

SHARPS and PLATS (Accidentals) are half notes. For instance, midway
between A. and B. notes above would be A. sharp or B. flat. When note is
required to be played half tone sharp it is marked thus: # When note is re-
gquired to be played half tone flat it is marked b

The scale of the Uillean Pipe Chanter starts from the D. under lower line. of
Stave (sve illustration). When playing this scale on Chanter you will be playing
two sharps: F# and C# s this is the KEY SIGNATURE for the scale of D. @ When
you revert to the scale of G. (starting with lower hand off Chanter) you will no-
tice you will have to use the key at back for the fourth note. This is because
there is only one sharp required in the scale of G. Thus the KEY SIGNATURE
for the scale of G. is one sharp. D. and G. are the easiest and most suitable keys
for the Uillean Pipes and should be looked for when playing from Violin or Piano
score. The KEY SIGNATURE will always be found on right side of the CLEF é

which is placed at the beginning of every line of music.



