CASE STUDY 9

MOLADH MORAIG

(IN PRAISE OF MORAG)
SOURCES
PIPE
Campbell Canntaireachd. [CC] c1815 Vol.1. no. 82.
'‘Moraig'
Donald MacDonald Ms. [DMcD] c1806-26 no.42. p. 59.

'Praise of Marion.’

Angus MacKay Ms.Vol 2 [AMcK] 1826-1840  no.4 p. 8.
'Guileagag Morag. The Praise for Marion.'

Piobaireachd Society Series [PS] 1925. Book 1.p. 22.

Audio Recordings.

Pibroch
Robert Reid. K Privately held. o

s | s
\e X1 Wealzen. 1459,

Audio 'rgggrgi. ing.

Wm. Matheson. SA /1954 /53

DESCRIPTION.

243

This could be considered as a sixteen phrase pibroch, according to the CC

source if one considers a phrase as consisting of four melodic stresses per

phrase where the melodic stresses correspond with the poetic stresses. In

DMcD however, after the ninth phrase this method of phrase

identification is problematic because each phrase is 'open’. DMcD has bars
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which follow with three stresses per phrase but which still fit into the

mathematical requirements of common time. One__r_night therefore be
able to consider DMcD as a twelve phrase setting with an extended last
phrase. The CC setting was adopted by AMcK who notated it in 3/4 in
contrast with DMcD. The AMcK setting and rhythmic scheme was later
adopted as the standard setting by the PS. In the PS notation, there are
three equal-value themal notes throughout in 3/4 with two bars to a
phrase and in DMcD one phrase is represented within one bar of music.
The melodic phrases in the pibroch can therefore be identified by
comparing them with the poetic stresses of the song, that is, where four

song stresses exist within the melodic phrase.

The melodic range is limited to the lower notes of the pipes throughout
most of the tune and does not rise to the upper part of the scale until the
twelfth phrase. The first twelve phrases can therefore be regarded as
reworkings of the first four phrases using a double tonic effect to a great
extent throughout.

ANALYSIS

The DMcD version is set out below with my notated version of the WM
version of the song. From this the melodic relationship between the two

versions becomes evident. '
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