CASE STUDY 7
CUMHA CHOIRE AN EASA
(CORRIENESSAN'S LAMENT)
SOURCES
Pipes

Robert Meldrum Ms.

John MacColl [[McC] Ms. Early 1900's
Piobaireachd Society Series [PS] (1986: 481-3)
Song Text

Celtic Monthly 1[CMo] Vol.1.(1893:151)

Elizabeth Ross Ms. 7 c.1812

SOURCES AND DESCRIPTION

f

This is an eight-phrase pibroch in the form of four repeated phrases. The
song consists of four phrases in ABCD form which are fully represented by
the first four pibroch phrases, also in ABCD form. JMcC. has eight phrases,
but the second set of four phrases in JMcC is so close to the first four that it
can be regarded as a slight variant of these. This may be why the PS source
regarded the JMcC score as 'structurally defective' and adopted another
setting of this tune2 where the four phrases are repeated to give an arlar
of eight. The small melodic changes which occur in the JMcC repeat of the
first four bars suggest the kind of alterations which might occur when a
traditional singer continues into the next verse of a song. The manner in
which the source was originally collected, however, is not known.

The JMcC setting is chosen for comparison because its melody is closer to
the particular version of the song which is being compared.

I See also Vol xv (1905:135). This setting was also used by O'Baoill (1994:207) I!

[t also appears in MacKenzie (1841: 98),
2 George MacKay [GMcK] Ms. (c1939.) The first two phrases are very
similar to the JMcC setting but the settings diverge in the last two.
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ANALYSIS,

The ER version is transcribed in Ex 1 with the pibroch version
underneath. The hiharin figure with the introductory E is shown with a
mordent on the low A for ease of presentation. Below this is another
version as sung by Wm. Matheson, which appears in Collinson (1966:63)
This was sung 'fast in free rhythm according to the natural stress of the
words." If the poetic rhythm of this song is now considered, it is not
difficult to see that the pibroch setting could not possibly fit the rhythm
implied by the song. If one compares the words with the ER transcription,
as in Ex. 1 one can see how each note relates to one syllable.
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E.Ross. Transcribed 3 notes up to pipes by AMcD.

bl o ;] .. 9 p: 2
N Rea T e . ;
A . t - { P. ? 1 { r 1 1 } 1 1—1 I 1 1 1 1 l= _l!
| el i1 I | O | 1 1 1 1 | — —1—1

‘Smi an diugh a fg-al  npa tre, Siu-bhal na frithe air a leth-taobh, ‘Se di'fhdg gun air -gid mo pho- ca Ceannmo stdr-as fo na leac-aibh

JMcColl. as in PSoc.
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‘Smig iar-aidngu Coir-an-eas-ain, Faran tric 3 sgap-adh fod-ar,  Far am bi mi - ol -choin'gan teir-beirt Cuir mac-na h-ildegu  dhibhl - an
The rhythmic figures in the ER song version are in groups of two
throughout, which is verified by Matheson's sung version shown at the
bottom and also by the insertion of the words of the beginning of the song
underneath the music. In the pibroch version, however, these rhythmic
figures are more commonly in groups of three, represented by the echo
beats throughout (see bars 2, 3, 4, etc.). It would seem that, if the song was
adapted to the pibroch, the two-note motifs were transformed into three-
note ones to fit the conventions of pibroch. This transformation is not a
major departure from the rhythms of the song in that, if the echo beats are
played in the older style of two very short gracings to the low G or low A
for example, the rhythmical effect is similar to the two-note motifs of the
song. This is because the echo beats can be played in a manner which
makes the two clear stresses obvious. It is therefore not necessary to edit
the above pibroch setting to the rhythmic style of the song as long as the






